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Scanlon Harvard Museum of Natural History, Harvard University, Cambridge, Massachusetts 

2011 The Emblem of My Work, The Laurence Sterne Trust, Shandy Hall, North Yorkshire, England 
2011 Object Poems, curated by David Abel, 23 Sandy Gallery, Portland, Oregon 
2011 Telefone Sem Fio: Word-Things of Augusto de Campos Revisited, curated by Michelle Levy,  
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MOMENTA: Biennale de l’Image, edited by Stefanie Hessler, Maude Johnson, Himali Singh Soin, and Camille Usher, 
Montreal, Quebec, Kerber Verlag, 2021  
Silk Poems: Jen Bervin. University Museum Art Gallery, The Univ. of Hong Kong, Getty Publications, Quire, e-book, 2020. 
Eavesdropping: A Reader. James Parker and Joel Stern, eds., Liquid Architecture, 2019 
Speech and Silence (Thirty Volume Boxed Set), Chris Song, Lucas Klein, and Shelby Chan, eds. International Poetry Nights 
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Tidsskrift for naturkritik. Danish translation of Silk Poem excerpt by Andreas Vermehren Holm, Forlaget Virkelig, 2019 
Artists and their Books, Books and their Artists. Marcia Reed, Glenn Phillips, eds., Getty Research Institute, 2018  
The Book. Amaranth Borsuk, MIT Press, 2018 
Text and Textile. Kathryn James, Melina Moe, and Katie Trumpener, eds., Yale University,  
Beinecke Rare Book & Manuscript Library, 2018 
Postscript Writing After Contemporary Art. Andrea Andersson, ed., University of Toronto Press, 2018 
Wonder: 50 Years of RISD Glass. Rachel Berwick, Denise Markonish, Jocelyn Prince, eds., RISD Museum, 2017 
Strange Oscillations and Vibrations of Sympathy. Kendra Paitz, ed. University Galleries of Illinois State University, 2017  
The Networked Recluse: The Connected World of Emily Dickinson. Mike Kelly, Carolyn Vega, Marta Werner, and Susan 
Howe. Amherst College Press, 2017 
Text Means Tissue. Francesca Capone, ed., Nationale, 2017 
Explode Every Day: An Inquiry into the Phenomena of Wonder. Denise Markonish, ed. Prestel and MASS MoCA, 2016 
Threads Talks. Steve Clay, Kyle Schlesinger, eds. Granary Books, Cuneiform Press, 2016 
Art of Typewriting. Marvin and Ruth Sackner, eds. Thames and Hudson, 2015 
The New Concrete. Victoria Bean and Chris McCabe, eds. Hayward Publishing, 2015 
&Now Awards 3: The Best Innovative Writing. &Now Books, 2015 
Reprint: Appropriation (&) Literature. Berlin: Luxbooks, 2014 
The Funk & Wag from A to Z. Mel Chin; Nick Flynn, ed. Yale University Press, 2014  
Shakespeare in America. James Shapiro, ed. The Library of America, 2013 
The Sonnets: Translating and Rewriting Shakespeare. Nightboat Books, 2012 
Figuring Color. Jenelle Porter and Jeremy Sigler, eds. ICA Boston/Hatje Cantz, 2012 
I’ll Drown My Book: Conceptual Writing by Women. Les Figues Press, 2012 
Against Expression: An Anthology of Conceptual Writing. Northwestern Univ. Press, 2011 
La Familia Americana. Madrid: Antonio Machado Libros, 2010 
Threads: Interweaving Textu[r]al Meaning. Art catalogue. Center for Book Arts, 2009 
The Reality Street Book of Sonnets. Jeff Hilson, ed. UK: Reality Street Editions, 2008 
Less Is More: The Poetics of Erasure. Art catalogue. Vancouver: Simon Fraser Univ., 2008 
Helen Mirra, Sky-Wreck. Art catalogue. Hamza Walker, ed., Renaissance Society at the University of Chicago, 2002 
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Eleven from Twenty: Curating History Room, by Andy Sturdevant, ARP! 2:1, Summer 2008 
Jen Bervin on Ceptuetics, by Kareem Estefan, archived on PennSound, 2008 
A Slice of Heaven, by Beth Kracklauer, Saveur Magazine, March 2008 
The Desert, by Jen Bervin, Esopus 10, Spring 2008 
The SonNETS of William Shakespeare, by Jocelyn Emerson, American Letters and Commentary 26:2, January 2005 
The Collaboration and Collage Issue, by Jennifer Scaife, Indiana Review, Summer 2005 
‘Roses no such roses’: Jen Bervin’s Nets and the Sonnet Tradition from Shakespeare to the Postmoderns,  
by W. Scott Howard, Double Room 5, Winter/Spring 2005   
The Lost Symphony, by Paul Collins, The Believer 3:9, November 2004 
Review of Nets, by Christine Hume, Aufgabe 4, Fall 2004 
Review of Nets, Frontlist Books, University of Chicago, Summer 2004   
Review of Nets, by Noah Eli Gordon, Rain Taxi 34 9:2, Summer 2004 



 

The Connections, by Ed Park, The Village Voice, May 28, 2004 
Review of Nets, by Philip Metres, Jacket 25, February 2004 
Jen Bervin on Radio Poetique, by Susan Brennan, archived on PennSound, 2004 
Poetic Profile: Jen Bervin, by Ray Bianchi, Chicago Postmodern Poetry, 2004 
Acts of Retrieval: Jen Bervin’s Recombinant Poems, by Cole Swensen, How2, 2000 
 
Selected Readings  
 
Pulitzer Art Foundation (St. Louis); Queens Museum (Queens, NY); Dia Art Foundation Readings in Contemporary Poetry 
(NYC); The Brooklyn Museum (Brooklyn, NY); The Museum of Modern Art (NYC); The Drawing Center (NYC); The Poetry 
Society of America (NYC); Segue Foundation Reading Series (NYC); The Poetry Project at St. Mark’s Church (NYC); Textile 
Arts Center (Brooklyn, NY); An Incomplete Map of Everything, Links Hall Festival (Chicago, IL); Jones Library Reading 
Series (Amherst, MA); Henry Art Gallery (Seattle, WA); The Wave Books Poetry Bus Tour (James Turrell’s Roden Crater; 
The Museum of Natural History, and Machine Project, Los Angeles, CA); Pittsburgh Contemporary Writers Series 
(Pittsburgh, PA); Institute of Contemporary Art (Philadelphia, PA); Phoenix Art Museum (Phoenix, AZ); The Poetry Center 
(Tucson, AZ); Göteborgs Poesifestival (Gothenburg, Sweden); Double Change Reading Series (Paris, France) École 
Polytechnique (Palaiseau, France); Shanghai International Literary Festival (Shanghai, China); International Poetry 
Nights in Hong Kong (Hong Kong) 
 
Conferences  2023 Society for Textual Scholarship Conference, New York University  
and Panels   Invited Panelist: “Dickinson Designed for the Senses” 

2022 Harvard University, Weissman Preservation Center (Cambridge, MA) Invited panelist:  
   “Interesting Stuff! Interdisciplinary research that attends to the materiality of paper” 

2020 American Comparative Literature Association (Chicago, IL) 
   Invited Panelist: "Legibility, Materiality, and the Weather" (postponed) 

2019 International Poetry Nights in Hong Kong, Invited Panelist: “Genre and Gender” 
2018  Nature Lab Symposium, BioDesign: From Inspiration to Integration 

   RISD Museum (Providence, RI) Invited Panelist 
 2017 Cooper Hewitt, Smithsonian Design Museum (New York, NY) 

 Invited Panelist: “Wonder: 50 Years of RISD Glass Book Launch” 
  2017 American Literary Translators Association Conference, ALTA 40: Reflections/Refractions 

(Minneapolis, MN) Invited Panelist: “Translation as Reflections of Intimacy”  
2016 Featured Speaker, “Oscillations of Gender & Genre” Interdisciplinary Symposium,  

University Galleries, Illinois State University (Normal, IL) 
2015 Curiosity | Inquiry | Wonder: 2015 MAEA Conference (North Adams, MA) 

   Invited Keynote Speaker: “I Do Wonder”  
2015 Association of Writers & Writing Programs Conference (Minneapolis, MN) 

Invited Panelist: “Book as Object”  
2013 Modern Language Association Conference (Boston, MA)  

Invited Panelist: “The Poetics of Print, 1961 to Present” 
2013 Printed Matter Art Book Fair (New York, NY)  

Invited Panelist: “Fluid Dynamics: Pedagogy in the Expanded Field”  
2011 Modernist Studies Association Conference 13: Structures of Innovation (SUNY Buffalo)  

Invited Panelist: “Weavers’ Typewriter Studies at The Bauhaus and Black Mountain College” 
2011 Society for Textual Scholarship Conference, Penn State, March 2011 

Invited Panelist: “Beyond the Fascicles: Extrageneric Emily Dickinson” 
2011 Ambience in the Humanities Conference: Translating New Surroundings into New Poetics, 

New York University (New York, NY) Invited Panelist: “Ambient Poetics”  
2011 Black Mountain North Symposium (Rochester, NY)  

Invited Panelist: “Black Mountain Futures”; “Sampling Black Mountain” 
2010 In(ter)ventions Conference, The Banff Centre (Alberta, Canada)  



 

Invited Presenter: “Betwixt & Between—Collaboration & Cross-Disciplinary Literary Creation” 
2010 College Art Association Conference (Chicago, IL)   

Invited Panelist: “The Artist’s Book as a Site for Interdisciplinary Work”  
2010 Juniper Festival (Amherst, MA) Invited Panelist: “Poetry and the Visual Arts” 
2010 Chapbook Festival, New York University (NY)  

Invited Panelist: “What the Chapbook Means to Me” 
2009 The Hybrid Book Conference, University of the Arts (Philadelphia, PA)  

Invited Panelist: “Text and the Hybrid Book”  
2009 College Book Art Association: Art, Fact, and Artifact Conference (Iowa City, IA)  

Invited Panelist: “The Margins of Marginalia”  
2007 Society for Textual Scholarship Conference, New York University  

Invited Panelist: “Pictured Text: Visual-Verbal Relations in the 19th Century”  
 
Selected 2024 Enid Mark Lecture on Poetry & Contemporary Book Arts, Smith College  
Lectures  2023 INSIDE/OUT Lecture Series, Leeds Beckett University, Leeds School of Arts 
and Talks 2023 Robert Creeley Lecture in Poetry and Poetics, SUNY Buffalo	 
  2023 Orlo Clark Lectureship, UCSF Surgery, University of California, San Francisco 
                  2023        Leslie Scalapino Lecture in Innovative Poetics, Naropa University 
  2023 Thompson Visiting Poets Series, Babson College  

2022 Bartha Contemporary, London 
  2021  Forfatterskolen/Danish Academy for Creative Writing 
  2021  CCA Exhibitions On/View Series, California College of the Arts 
  2020 Indiana University, Sidney and Lois Eskenazi School of Art, Architecture + Design; 
   Sidney and Lois Eskenazi Museum of Art 
  2020 University of Wisconsin (Madison, WI) Art Department Visiting Artist Colloquium 

2019 Rhode Island School of Design, Glass Department 
2018 Pioneer Works, MVR Technology Series  

  2018 University of Illinois Chicago, The School of Art and Art History, Gallery 400 Voices Series 
  2018 William Bronson and Grayce Slovet Mitchell Lectureship in Fiber  
 and Material Studies, The School of the Art Institute of Chicago 

2018  Mass Art, Massachusetts College of Art and Design 
2018 Rhode Island School of Design, Glass Department 
2018 The Folger Shakespeare Library with The Poetry Society of America 

  2017  Wexner Center for the Arts, Ohio State University, Department of Art,  
   The Living Culture Initiative, and Science and Technology Studies Project  

 2017  Invited Lecture, Rhode Island School of Design, Glass Department   
 2017  Yale University, The Beinecke Rare Book & Manuscript Library, Readings in the Archive 

2017  Art Station, Shanghai, Jen Bervin and Charlotte Lagarde, “Su Hui’s Reversible Poem” 
2017  Shanghai International Literary Festival 
2017  NYU Shanghai, Interactive Media Arts, Jen Bervin and Charlotte Lagarde 

 2017  NYU Shanghai, Writing Program  
2017  Rhode Island School of Design, Poetry & Poetics / Graphic Design   

  2016 Invited Lecture, Northwestern University, McCormick School of Engineering  
2016 Harvard University, “A Quiet Reading: Dan Beachy-Quick and Jen Bervin” 

  2016 Museum of Modern Art, “Marcel Broodthaers: An Evening of Poetry”  
  2015 Columbia University, Jen Bervin and Cecilia Vicuña, “The Book as Performance”  
  2015 Invited Lecture, William Bronson and Grayce Slovet Mitchell Lectureship in Fiber  
   and Material Studies, The School of the Art Institute of Chicago, “Search vs. Research” 

2015 The Poetry Foundation, “The Poet's Table: A Conversation with Artist Dianna Frid” 
2015 Yale University, “On Envelopes and Silk” 

 2015 Brown University, “On Envelopes and Silk” 



 

  2015 Vermont College of Fine Arts, Puerto Rico Residency, “Word-Portraits” 
  2014 Brooklyn Museum Special Collections, “Draft Notation”  

2014 RISD Glass Department, “The Silk Poems”  
  2014 Tulane University, “The Gorgeous Nothings” 

2014 Lecture, Vermont College of Fine Arts, Montpelier, “Search vs. Research” 
2013 Invited DuPlessis Lecture, Temple University, Philadelphia, “The Letter As It Was Found” 
2013 Invited Talk, New York University, Shanghai, China, “The Silk Poems” 
2012 Invited Lecture, Houghton Library, Harvard University, “The Gorgeous Nothings” 
2012 Invited Lecture, University of the Arts, Book Arts, Philadelphia, “A Pocket Studio” 
2012 Invited Lecture, Western Michigan University, Kalamazoo, “Small Fabric” 
2012 Invited Lecture, The College of New Jersey, Hamilton, “On Poetic Practice” 
2011 Lecture, Vermont College of Fine Arts, Montpelier, “On Gentleness” 

  2011 Invited Lecture, Poets House, “Passwords: A Seminar with Jen Bervin on Emily Dickinson 
2011 Lecture, Vermont College of Fine Arts, “What a Beautiful Margin! How Did You Make It?” 
2010 Threads Talk Series, Granary Books, New York, “Text from Textile: Stem & Root” 
2010 Lecture, Vermont College of Fine Arts, Montpelier, “Small Infinities: Fragments, Variants  
 and Variations” 
2010 Invited Lecture, Mills College Special Collections, Oakland, “Thinking in Situations” 
2010 Invited Lecture, Eugene Lang College, New York University, “Emily Dickinson’s Variants” 
2010 Invited Presenter, Sarah Lawrence College, Bronxville, NY, “Erasures” 
2009 Invited Lecture, Chapman University, English Department, Orange, CA, “Dickinson’s 

Manuscripts” 
2009 Invited Lecture, Occidental College, English Department and Fine Arts Department,  

Los Angeles, “Poïesis: all things rare/this huge rondure hems” 
2009 Invited Presenter, The Kitchen, New York, “Notes on Conceptualisms: Draft Notation” 
2009 Invited Talk, Book Arts Guild, University of Washington, Seattle, “A Decade of Artist Books” 
2008 Invited Talk, Machine Project Gallery, Los Angeles, “Crust to Dust. Pie: Theory and Practice”  
2007 Invited Talk, Poets House, New York, “Our Emily Dickinson: A 21st Century Response by 

Artists and Writers” with Susan Howe, Jen Bervin, Eliot Weinberger, and Brenda Wineapple 
2007 Invited Talk, University of Georgia, Athens, “Working with Archives and Manuscripts” 
2006 Invited Talk, The Joan Flasch Artists’ Book Collection, School of the Art Institute  

of Chicago Writing Program, “The Dickinson Composites” 
2006 Invited Lecture, University of Tulsa, “That Bright Becoming of Things” 
2006 Invited Talk, L’École Polytechnique, Palaiseau, France, “vanishing or vanished/ in these  
 black lines” 

 
 
Visiting Artist  2025 Royal College of Art (London, UK), Dr Shehnaz Suterwalla’s Art and Creative Writing research 
Guest Critic   workshop 
  2024 The School of the Art Institute (Chicago, IL), Leila Wilson’s Dickinson course 

2024 New York University (New York, NY) Creative Writing MFA, Claudia Rankine’s “Poet as Critic” 
  2022 Connecticut College (New London, CT) Summar West’s “Writing the Self” 

2021 Colby College (Waterville, ME) Department of English, Adam Giannelli’s “Visual Poetics” 
  2020 University of Illinois at Chicago (Chicago, IL) College of Architecture and the Arts 

University of Wisconsin (Madison, WI) Art Department, Helen Lee’s “Glass Seminar”  
 University of Indiana (Bloomington) Sidney and Lois Eskenazi School of Art, Architecture +  
   Design; English Department; Sidney and Lois Eskenazi Museum of Art  
   Rhode Island School of Design (Providence, RI) Sculpture Department, Maia Chao’s  

“Research Based Art Practices” 
  2019 New York University (New York, NY) Creative Writing MFA Program, Rachel Zucker’s  
   “Advanced Poetry Class” 



 

2018 University of Illinois at Chicago (Chicago, IL) College of Architecture and the Arts 
   School of the Art Institute of Chicago (Chicago, IL) Department of Fiber and Material  

Studies, Anne Wilson’s “Micro/Macro”  
Vermont Studio Center Visiting Artists and Writers Program (Johnson, VT) Guest Critic 
Amherst College (Amherst, MA) Art and the History of Art, Sonya Clark and Darryl Harper’s 
“Embodied Knowledge”  

2017 Wexner Center for the Arts, Ohio State University (Columbus, OH) Department of Art 
 Rhode Island School of Design (Providence, RI) Glass Department 

   NYU Shanghai (Shanghai, China) Writing Program 
   Virginia Commonwealth University (Richmond, VA) Science, Technology and Society  
   Lecture Series, Craft / Material Studies Graduate Program  

Northwestern University (Evanston, IL) Mary and Leigh Block Museum of Art and the  
McCormick School of Engineering 
Huntingdon College (Montgomery, AL) English Department 

2016 University of Chicago (Chicago, IL) Jessica Stockholder and Srikanth Reddy's  
   Interdisciplinary Workshop, “Picturing Words / Writing Images” 

Columbia University (New York, NY) Matvei Yankelevich’s “Art of the Book” 
   Hobart and William Smith Colleges (Geneva, NY)  
   Vermont Studio Center (Johnson, VT) 
   James Madison University (Harrisonburg, VA) English Department, Fibers Department 

2015 Princeton University (Princeton, NJ) Comparative Literature 
   Brown University (Providence, RI) Literary Arts 
   Reed College Visiting Writers Program (Portland, OR)  

Pittsburgh Contemporary Writers Series Reading (Pittsburgh, PA) 
2014 Rhode Island School of Design (Providence, RI) Glass Department 
 Columbia University (New York, NY) Matvei Yankelevich’s “Art of the Book” 
 University of Utah (Salt Lake City) Book Arts 
 Westminster College (Salt Lake City) English Department 
2013 Columbia University (New York, NY) Matvei Yankelevich’s “Art of the Book”  

University of Oregon (Eugene, OR) Karen Emmerich’s “Radical Poetics, Radical  
Translation” 

 York University (Toronto, Ontario)  
2012 Harvard University (Cambridge, MA) “Poetry Without Borders”  

Yale University (New Haven, CT) Studio Visit, Elana Herzog’s “Paper” Course 
University of the Arts (Philadelphia, PA) MFA Book Arts / Printmaking Program, Guest Critic 
Maryville College (Maryville, TN) Languages and Literature 
Western Michigan University (Kalamazoo, MI) Department of English 
Vermont College of Fine Arts (Montpelier, VT) Visual Arts Residency, Guest Critic 
Mills College (Oakland, CA) MFA in Book Arts and Creative Writing Program 

2011 Wesleyan University (Middletown, CT) English Department 
 Rutgers University (New Brunswick, NJ) “Introduction to Archives” 
2010 Harvard University (Cambridge, MA) Visual and Environmental Studies, Guest Critic 

Mills College (Oakland, CA) MFA in Book Arts and Creative Writing Program 
2009 Brown University (Providence, RI) Creative Writing Program, “Writers on Writing”  

New York University (New York) Creative Writing Program, Writers in New York 
Chapman University (Orange, CA) English Department 
Occidental College (Los Angeles, CA) English Department 

2008  New York University (New York) Creative Writing Program, Writers in New York 
 The Packer School (Brooklyn, NY) English Department 
2007 University of Georgia (Athens, GA) English Department, “Ruin/ Erosion/ Erasure” 

The New School (New York), Parsons Design + Technology MFA Thesis Review 



 

2006 University of Tulsa (Tulsa, OK) English Department, Creative Writing 
 Pratt Institute (Brooklyn, NY) Painting and Drawing, Fine Arts Department, Guest Critic 
2005  Pratt Institute (Brooklyn, NY) English Department, Special Topics: Emily Dickinson  
 Wells College (Aurora, NY) English Department 

Wells College (Aurora, NY) Wells College Book Arts Center 
 Pratt Institute (Brooklyn, NY) Architecture Department, Guest Critic 
2004 Queens College, City University of New York (Queens, NY) English Department 

 
Teaching Twenty years of teaching experience. Faculty member for twelve years at the graduate 
Experience  and undergraduate level; independent courses and master classes for seven years at the 

undergraduate, graduate, and Ph.D. level; visiting critic at more than thirty institutions  
 
   Smith College, Mortimer Rare Book Room  
   Archive Sonnets Workshop, April 2024 

Participants included students, faculty, and staff 
 

Rhode Island School of Design, Glass Department, Fine Arts Provost Fellow, MFA Program 
GRAD-178G-01 / FA-178G-01 Textual Practices Seminar, Spring 2019 
GLASS-434G-01 Graduate Degree Project, Spring 2019 
GLASS-432G-01 Graduate Glass II Studio, Spring 2019 
GLASS-8900-02 ISP Major, Wintersession 2019 
GLASS-431G-01 Graduate Glass I Studio, Fall 2018 
GLASS-433G-01 Graduate Glass III Studio, Fall 2018 
Graduate Interdisciplinary Workshop “To Hold a Letter to the Light”, Fall 2018 
MFA Thesis Advisor: Mays Albaik, Nasser Alzayani, Eli Backer,  Karin Forslund, Yufei Quan 

 
  Northwestern University, Alice Kaplan Institute for the Humanities, Artist in Residence  
  hosted by the Block Museum of Art 

Interdisciplinary Writing Workshop “Read with the Spine: Experiences & Experiments in 
Northwestern Libraries Collections”, in collaboration with the Block Museum’s Curator of 
Public Practice/Associate Director of Engagement, Susy Bielak; Martin Antonetti, the Library’s 
Director of Distinctive Collections and curators and conservators from Art Library, Archival 
Processing, Melville J. Herskovits Library of African Studies, Music Library, Preservation and 
Conservation, Transportation Library and University Archives, March 2018 Participants 
included undergraduate, graduate, Ph.D. students, faculty and staff 

 
   Northwestern University, The Department of Art Theory and Practice 
   Developed and taught a studio art course in collaboration with the McCormick School of  
   Engineering focused on the intersections of art and science through exploration of  
   traditional craft and technological innovation 
   ATP 390-0 Advanced Materials, Winter 2018  
   Participants included undergraduate, graduate, and Ph.D. students 
 

Monash University Art Design & Architecture, Department of Curatorial Practice (Australia) 
   Tactile Language, Workshop, May 2018 
   Participants included Ph.D. students, faculty and staff  

Haystack Mountain School of Crafts   
Tactile Language Workshop, Session 2: June–July 2018 
Visual Poetry Workshop, Session 1: May–June 2012 
 

   Brown University, Literary Arts, Fitt Artist in Residence 



 

   Archive Workshop at John Hay Library Special Collections, April 2015 
   Writing Glass, with Rhode Island School of Design, Glass Department, April 2015 
   Interdisciplinary participants included graduate students from RISD and Brown 
    
   Yale University, Beinecke Rare Book and Manuscript Library 
   Silk Poems Archive Workshop, October 2017 
   Archive Workshop and Master Class, February 2015 

Participants included undergraduate, graduate, Ph.D. students, faculty, and staff. 
 

Vermont College of Fine Arts, MFA Program in Writing, Core Faculty  
Faculty Advisory Committee, 2013–2015 
Interdisciplinary Workshop, Puerto Rico Winter Residency, Winter 2015  
We Translate Elate, Translation Workshop, co-taught with Jody Gladding, Winter 2014  
Poetry Workshop, Winter 2013   
Visual Poetry Workshop co-taught with Jody Gladding, Summer 2012, Winter 2011   
Poetry Workshop, Summer 2011 
Poetry Workshop, Winter 2010 
Critical Thesis Advisor: Mahtem Shiferraw, Mary-Kim Arnold, Emmalea Russo, Alex McRae, 
Dayni Staddon, Jane Hart, and Ian Bodkin 
Creative Thesis Advisor: Brenda Nicholson, Caitlyn Paley, Summar West, Anupama Amaran, 
Graham Gregg, Casey Ebert, Julie Farkas, Rory Ou (dual genre) 

 
   University of Utah, Book Arts 
   Dickinson’s Envelope Poems Workshop, February 2014 
 

Poets House, Workshops, Master Classes, and Residencies 
Emerging Poets Fellowship Program Workshop, Spring 2013  
2013 Fellows: Mahogany Browne, Jessica Elsaesser, Paul Hlava, Rosamond King,  
Elsbeth Pancrazi, Montana Ray, Andrew Sequin, Xeňa Stanislavovna Semjonová,  
Purvi Shah, and Ocean Vuong 
Visual Poetry Workshop, Spring 2010 
Collaborations Workshop, Spring 2007 

 
Göteborgs Universitet and Biskops-Arnö (Göteborgs, Sweden) Graduate Program in Poetry 
Visual Poetry Seminar, October 2011 
 
Visual Studies Workshop, Summer Institute  
Erasures, Palimpsests & Textual Collaborations, July 2011 

 
Harvard University 
This Object Has Been Removed, Writing Workshop, with Christina Davis, 
Harvard Museum of Natural History and Woodberry Poetry Room, February 2011 
“All the Architectures I Am”: Structure as Revolution in Contemporary Poetry, 
January Intensives in Creative Writing, January 2011 

 
92Y Unterberg Poetry Center Writing Program 
Poetry Workshop, Fall 2011, Fall 2010    

                                                 
                                                      Pratt Institute, Creative Writing B.F.A. Program 

WR 421 Senior Project II, Spring 2007 
WR 302 Writer’s Studio VI, Spring 2007 



 

WR 320 Special Topics: Collaborations, Spring 2007 
WR 300 Writers Forum, Spring 2006, Fall 2005, Spring 2005, Fall 2004 
WR 390 Internship / Seminar, Spring 2006, Spring 2005 
WR 330 Professional Workplace: Literary New York, Fall 2005, Fall 2004 
WR 202 Writing Studio IV, Spring 2005  
WR 111 Text / Context: Poetry and Drama, Spring 2003    
 
Pratt Institute, Writing Across the Curriculum 
Fine Arts Faculty Workshop Leader, Interdisciplinary Collaborations, Spring 2007  
Interdisciplinary Approaches to Writing in Art and Design Classes, Fall 2005 

 
New York University, Creative Writing, School of Continuing and Professional Studies 
WRIT1-CE9342 Advanced Poetry, Fall 2004, Spring 2006, Spring 2007 
WRIT1-CE9341 Poetry Writing II, Fall 2003 
WRIT1-CE9340 Poetry Writing I, Spring 2002, Summer 2002, Fall 2002, Spring 2003 

 
University of Denver, English Department 
WRIT 1622 Writing About Literature, Spring 2000, Spring 2001 
ENGL 1000 Introduction to Creative Writing, Winter 2000   
WRIT 1122 Critical Reading and Writing, Fall 1999, Fall 2000  
WRIT 1133 Argument and Research, Winter 2000 
 
Little City Foundation, Center for the Arts, Studio Arts Program  
Workshop for adults with intellectual and developmental differences, Summer 1996 

 
Related  The Solomon R. Guggenheim Museum, Selection Committee Panelist for Poet-in-Residence 
Experience  with Terrance Hayes and Tyehimba Jess, Fall 2022  
and Professional   
Service   Creative Capital, Artist Coach, January 2018–2020  

Served as professional advisor to a Creative Capital grantee, offer individual coaching 
   sessions, meet with grantee to design and facilitate a strategic planning process to work 
   towards a specific goal identified by the grantee and coach 
  

The Solomon R. Guggenheim Museum, Guest Curator, July 2018 
“Glitch: An Evening of Poetry,” co-curated with exhibition curator Xiaoyu Weng. The Robert

 H. N. Ho Family Foundation Associate Curator of Chinese Art for Chinese Art Initiative, for
 the exhibition One Hand Clapping. Readers: Lynn Xu, Sawako Nakayasu, Nicholas Wong,  

   Tan Lin, and Feliz Lucia Molina 
    

The Pew Center for Arts & Heritage, Pew Fellowships in the Arts, Interdisciplinary Panel Juror, 
Spring 2018. Reviewed nominated applicants with panelists to select the twelve fellows in the 
final pool for a $75,000 fellowship 
 
Dia Art Foundation, Dia Fall Night 2017 Artist Committee, November 2017 
Committee member for Dia’s annual fall gala in New York City. Dia Fall Night raises crucial  
funds for new commissions, public programs, scholarly publications, and educational  
initiatives. 

 
   The Solomon R. Guggenheim Museum, Guest Curator, January 2017 
   Curated “Quiet: A Poetry Reading for Agnes Martin” event in conjunction with the Agnes  
   Martin exhibition. Co-sponsored by Academy of American Poets. Readers: Ari Banias,  



 

Mei-mei  Berssenbrugge, and Souvankham Thammavongsa   
 

Creative Capital, Artist Advisor, 2016  
Assisted, advised and acted as a liaison for a cohort of awardees during their first year as 
Creative Capital artists.  

 
Dickinson Electronic Archive 2, Editorial Board, 2012–2015  

   Served on a forum for critical and creative publication and exchange, featuring scholarly  
   articles and exhibitions, creative productions, and other critical and theoretical works  
   related to the writings of Emily Dickinson and American poetry.  
 

Poets House, Exhibition Curator, Fall 2011 
“Emily Dickinson Manuscripts from the Donald & Patricia Oresman Collection.” 
Researched and wrote a critical guide to the exhibition. Designed exhibition and worked with a 
conservator to create the exhibition displays.  

 
Center for Book Arts, Broadside Reading Series Curator, Spring 2011 
Invited poets to read their work and create broadsides with CBA artists.  
 
jubilat (University of Massachusetts, Amherst) Editor-at-Large, 2008–, Poetry Editor, 2006–2007. 
Poetry selections for Issues 11–14 with Terrance Hayes and publisher Robert Casper.  

 
Education  M.A. Creative Writing / Poetry, University of Denver, Colorado Fellowship, 2001 
    B.F.A. Studio Art, School of the Art Institute of Chicago, Presidential Merit Scholar, 1996 
    
 


